AWAKENING

George Crumb — Makrokosmos [: | - Primeval Sounds (Genesis) 5min
Richard Wagner — Tristan and Isolde: Prelude 9min
Frederic Rzewski — Winnsboro Cotton Mill Blues 10min

*Igor Stravinsky — The Rite of Spring (version for a pianist and a painter) 30min

Performers:
Pianist Reinis Zarins
“Painter Maryleen Schiltkamp

Stravinsky’s The Rite of Spring is the centrepiece and inspiration for AWAKENING.

The piano works in the first part of the programme all develop some aspects intrinsic to
The Rite. For example, George Crumb creates a primeval soundscape, symbolising the
dark chaos before the awakening of order. With the fateful Tristan chord, Wagner not only
begins an unforgettable story about fatal inevitability, but historically starts the age of
modernism in music. And Rzewski’s blues sends a message to the working class to wake
and rise against their oppressors. So also in The Rite of Spring, there is awakening of
people and nature, there is something prehistoric and foundational in its music, there are
shackles to be thrown off, and there is the fateful inevitability of sacrificial death from the
very first to the last note.

From its inception, Stravinsky’s The Rite of Spring was meant to be expressed

and visualised by dance — the ancient rituals represented on stage were originally dance-
like games, mystic circles and sacred lines drawn by dancing tribes, ending in a horrific
and earth-shattering sacrificial dance. For pianist Reinis Zarins and painter Maryleen
Schiltkamp, the intensity of experiencing The Rite calls for a style of performance that
most directly involves both the artists and their audiences. It is like a visceral dance,
stretching their limits, the music inexorably pulling towards its end. This is a unique
interaction between a pianist who tackles Stravinsky’s massive orchestral score with his
two bare hands, and a painter who 'dances’ through The Rite, in a choreography of paint
and brushes on a large-sized canvas. The resulting synergy is striking and powerful.



ATMOSANAS

Dzordzs Krams — Makrokosmoss I: |. Pirmatnéjas skanas (Pasaules radiSana)
Rihards Vagners — Tristans un Izolde: levads
Frederiks Zevskis — Vinsboro kokvilnas rupnicas bluzs

*Igors Stravinskis — Svétpavasaris (versija vienam pianistam un vienai gleznotajai)

Izpilda:
Pianists Reinis Zarins
*Gleznotaja Marilena Siltkampa

Programmas ATMOSANAS iedvesmas avots un smaguma centrs ir Stravinska mazika
baletam Svétpavasaris.

Pirmo koncerta dalu veido klavierdarbi, kuri katrs sagatavo kadu Svétpavasara aspektu.
Pieméram, Krama uzburta pirmatneja skanu pasaule simbolizé kosmisko haosu pirms
gaismas un kartibas ienakSanas. Ar liktenigo Tristana akordu Vagners ne vien uzsak
neaizmirstamo milas stastu par liktena neizbegamibu, bet reizé ar 'atmodina’ to, ko mées
Sodien dévéjam par modernismu. Zevska bliizs, savukart, atgadina par $kiru nevienlidzibu
un mudina apspiestos mosties un celties pret apspiedé&jiem. Un gluzi tapat ar
Svétpavasarr ir tautas un dabas modinasana, ir pirmatnejums, ir bailu un vazu nomesana,
un galu gala ir art neizbégama pasuzupurésanas.

So pavasara modinasanas ceremoniju Stravinskis ieceréja vizualizét ar deju. Tur raditie
pirmatnéjie rituali ir ka sava veida spéles — rinka dejas, cilSu sancensiba, vecajo
godinasana, tacu tos nosledz satriecoSa upurdeja lidz navei, kuru jaizpilda Izredzetajai.
Pianista Reina Zarina un gleznotajas Marilénas Siltkampas interpretacija Svétpavasaris ir
augstas intensitates performance, kas maksimali tieSi iesaista abus maksliniekus. Vini So
muziku izjut ka neapstadinamu speku, kas sev rauj lidzi, pieprasot no makslinieka visu.
Rezultats ir unikala mijiedarbiba starp pianistu, kurs vienpersoniski izspéelé Stravinska
masivo orkestra partituru, un gleznotaju, kuras otu un krasu horeografija uz lielizméra
audekla atklaj dzili zemé saknoto Svétpavasara butibu.



